HITE

PRESS BOOK

da
EAL S

‘7'
January 2010



Dusted MagazineUSA

dDestined: Whité

2009

By Mason Jones
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GThere's no doubt that the duo's powerful music, plus the boost that such a-pnigfte

suppoter should bring, will bring White to the attention of listeners worldwide. But certainly,

theirs is no pop music, and harkens back to Neubauten's earlycalkstd explorations, with a
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August 19, 2009

By The World Staff

http://www.theworld.org/2009/0819/white/

dlts music that just keeps screaming at you louder and louder, until it decides to abate. This is the
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Consequence of SountlSA

Album Review: White Whiteg

May 21st, 2009

By Tim Nordberg

http://consequenceofsound.net2009052 Valbumeviewwhite-white/
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RNUzZRISNE 2 F  h-hil-@&vwhiof BiimidghadhSEnglatidS Wihite describes a Beijing
struggling with eveincreasing globalization and mechanizatiomth®r than retreating to the
comfortable grounds of rich musical history, or picking tinfé 8 1 SR TnQa &az2y3a G2
pushes forwards with its true colors run up the n@gith a commitment to purity, a taste for the
unknowrcand perhaps notjustalitf S &Sy asS 2F Y2 dz2NYy Ay 3odé
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Danwei,China
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May 11, 2009

By Alice Xin Liu

http://www.danwei.org/music/on_zhang_shouwang.php

oZhang Shoumang lead singer of Beijing rock outfit Carsick Cars and experimental band White

(with musician Shenggy), is possibly the most famous musician in thwalled /Beijing

underground music scehg famous for supporting the U.S. band Sonduth and penning
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Beijing News, China
December 25, 2009
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Not Only Music, China
June, 2009
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White
By Lisa Blanning

18 | The Wire | White

Prin ted for charles@maybemars.com from The Wire (April 2009) at

Shou Wang (left) and Shenggy
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“Everything happened very quickly for us,” muses
Shou Wang, 24 year old guitarist of Chinese avant
rock duo White. Via email from Beijing, he is describing
China’s exposure to Western music, but he could
easily be referring to White’s own chronology.
Formed at the end of 2005, Shou Wang, from popular
Chinese indie group Carsick Cars, and keyboardist/
percussionist Shenggy, formerly with teenage punk
outfit Hang On The Box, developed from a couple of
rehearsals to a debut concert that cemented their
musical partnership. Incorporating their shared love
of Western experimental rock such as Einstiirzende
Neubauten, Throbbing Gristle and Glenn Branca,
White quickly arrived at their glimmering rock sound.
Shou Wang recalls, “We have very different ideas
about music, but for some reason as soon as we first
played with each other we listened very carefully
and made our music fit together.” This automatic
chemistry has sustained the pair through Shenggy’s
2007 move to London, where | meet her at the West
London flat she shares with her partner. “Shou
Wang is the only one for me to collaborate with,” she
affirms. “We both feel very comfortable.”

Aspects of the first, self-titled album are familiar:
pulsing rhythms are inherited from American
minimalists like Steve Reich and Terry Riley, while
Industrial rock thump and motorik groove betray
a German influence. Yet the blend of melody and
intuitive experimentalism is refreshing not only for its
lack of cynicism, but also as a satisfyingly different
take on an established and well-mined seam of ideas.
As Shou Wang clarifies, “There was very little good
music in China for many decades, and most of the new
ideas came from the West.”

“After Chairman Mao’s Cultural Revolution, China
started to gradually open things in the mid-1980s,”
Shenggy adds. “Rock music in China was kind of like
the key of all kinds of new culture.” But both agree
that in Beijing, a city nearly twice the population of
London, the communities that truly embraced weirder
strains of music from the West were small.

“People couldn’t find other stuff,” Shenggy
explains. “Magazines, the media and everything are
just putting on shit and people couldn’t find it. Also,
we are the 80s generation. China has the rule ‘one
child, one family’. There are very spoiled children
and many children are quite selfish. They enjoy some
stuff but are never really thinking very deeply.” While
the West may have its own ways of spoiling children
and routes to avoid deep thought, its culture of free
choice offered, as Shenggy puts it, new ways of
“finding something from our heart”.

“Beijing is also an industrial city,” she continues.
“The feeling and everything just reminds me of when
| listen to Neubauten of 80s Berlin, and of the city of
London. The feeling is similar. | always love the city.

www.exacteditions.com

Sometimes it can be really crazy, but it's just this way
it can really squash me and make me blast. In this way |
find something interesting can be created.” The sense
of urban urgency she describes becomes apparent
not only as a common thread through their declared
list of influences, but also in their own music.

White's first concert was attended by another
musician familiar with the potency of urban energy:
Blixa Bargeld, then a resident of Beijing. He had
already met Shenggy through FM3'’s Christiaan Virant,
and was also familiar with Shou Wang’s performances
from weekly ‘experimental’ concerts in the city.

Two years later, White travelled (Shou Wang from
Beijing and Shenggy from London) to Einstiirzende
Neubauten's Berlin studio to record White, with
Bargeld as producer. The album will be released this
spring, simultaneously as the first release on Bargeld's
label OpenNote and via Beijing’s Maybe Noise.

Under the guidance of one of their greatest musical
influences, the two were given the freedom to use any
of the studio’s array of ‘instruments’. As Shenggy
relates, “Blixa really knows exactly how to make a
sound, to get the best. But what he gave us the most
is [that] he would lead us to go some direction and
he really knew what we wanted to do and what we
can create. He gave us influences to become really
complete musicians.” Shou Wang agrees: “He gave us
many great ideas and suggestions that we had never
thought about.”

Even without knowledge of Bargeld’s involvement,
the metallic beauty and resonant thunder of tuned
machinery percussion throughout the album attest
to his presence. Shenggy even namechecks him on
the track “Roswitha Strunk”, where her vocals (in
Mandarin) form a conversation with Shou Wang'’s
guitar. She cries, “Blixa’s screaming sound!”, and
answers herself with a scream in homage.

But for all the advantages of Bargeld’s patronage,
White's strength surely comes from within. As Shou
Wang puts it, “Even when we are noisiest, you will
often find the melody hidden deep in the noise. And
of course Shenggy and | love to mix very sweet, thin
sounds with very broken, hairy sounds and to change
the texture of the sound as much as we can.” Shenggy
concurs, “I think it's truly important about becoming
a musician to accept and create with all kinds of
different stuff, becoming something new.

“Even now, if asked about the purpose of White,
we still don’t want to say, ‘White is a band’,” she
declares, concluding, “It’s an interesting project.

We just want to play, never thinking we’ll stop, or of
whatever is going to happen in the future. We just
want to keep going on with this.” 0 White are part
of Beyond The Wall: Beijing Now at London LSO St
Luke's on 26 April. See Out There. White is released
on 18 May on OpenNote/Maybe Noise

. Copyright © 2009.
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